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ABSTRACT: Poetry is one of the most expressive forms in literature. It endures capturing the emotions, ideas and essence of life
through crafting with words. In the literature, there are various poetic types or forms that writers employed over the centuries.
Poetry is the oldest form with its rich history spans centuries and includes diverse styles. This research article investigates the
performance of Google Translator in translating Telugu poet’s, Sri Sri’s poem “Chedu Paata”(1937) taken from Maha Prasthanam.
Srirangam Srinivasa Rao is popularly known as ‘Sri Sri’ for all people. He was a great Indian progressive poet and lyricist in the
Telugu literature and films. The article critically analysis the effectiveness of open Google translator in translating the select poem
and focussing on language accuracy, preservation of poetic style, literary figures and figurative languages. This study evaluates
detailed comparative study and examines the poetic expressions by machine translation. Part of this also discusses the challenges
and limitations of the Al tool models in literary translations.
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. INTRODUCTION

Poetry is an assimilation of literary figures, literary terms and literary devices. The poetry is structured elegance of
Shakespearean sonnets to the free-flowing verses of modern poets. It explores different themes such as love, nature, struggle and
identity by using different styles. These poetic types often follow specific rules or structures, and each form has its own unique
characteristics and history. The most common and significant poetic types found in English literature are: sonnet, ballad, ode, elegy,
haiku etc. but modern poetry is completely different and free from rules. Descriptive language used to make comparisons and to
employ the reader’s own imagination.

The main aim of poetry is appreciation. This appreciation is done by literary figures and devices. In any poetry, they play very
important role so that reader enjoys and lives in the imaginative world while reading poetry. Present study has taken a small poem,
“Chedu Paata” from Mahaprastanam which is a vachana kavithvam written by Telugu Poet, Sri Sri. Actually Kundurthi Anjaneyulu
became famous for the vachana kavithvam and he created a new movement to stir in the Telugu literary world. Therefore he is
considered as the father of verse poetry.

Every poem is a combination of literary figures of speech and literary devices, which give additional beauty to the poem. In
Source Text (ST) Telugu it has used extensively to express poet’s intensity and uplifting the reader’s interest. In ST text found more
literary figures, such as, Upama alamkaram, Rupaka alamkaram, Chedharthakam, Yamakam, Latanuprasam etc. When machine
translates the poem, these have to be taken as it is, to get the same meaning in the Target Text (TT) then only the translation will
be successful. The study focusses on analysing these aspects critically and commenting according the target text. While discussing
ST text, transliterated text is also given.

1. FIGURES OF SPEECH

Figures of speech are very important in any kind of creative writings. Predominantly in the poetry writers use more for better
understanding of poetic language. It gives more preciseness and convey emotions more effectively. Rather than textual/literal
meaning figures of speech terms having figural meaning. Literal meaning is the actual, dictionary meaning of a word; in language
that means what is appears to mean. But in the figurative meaning, language that goes beyond the normal meaning of the words
used. With the freshness of expression, they give clarity while reading and listening the literary text. Here the research article
focusses primarily to analyse figures of speech in the select poem, ‘Chedu Paata’.
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1. Simile:

Simile is more prominently using literary figure in the literature chiefly in the poetry. A direct comparison of unlike objects
using the words ‘like’ or ‘as’ The fourth stanza questions the humans by making strong comparisons with animals. In this stanza
three similes are applied very effectively to express poets intention by strong comparisons. They are, ‘§08).0E3, & S|,
DOV (Kukkalavale, nakkala vale!, pandulavale!) translated as ‘Like dogs, like jackals!,” and ‘Like pigs’ into TT. Machine
translated exactly without changing of meanings.

2. Metaphor:

Metaphor is a direct comparison, when two unlike objects are compared by without the use of ‘like’ or ‘as’. Unlike simile, in
metaphors comparisons are made without showing any difference. Which gives additional effective meaning to the poetry and
creates an actual word picture to the reader. Like simile it is also an important literary figure in any literature. The title T Y
(Cédu pata) itself has metaphor. It is translated a ‘Bitter Song’. ‘aJ°¢Y’ is comparing with ‘T3¢9, that means the song is tasting as
bitter. Here poet made direct comparison to ‘song’ with ‘bitter’ taste. If observed in the fifth stanza, satirical expressions are used
about life, education and poetry. Poet made exact comparisons by using metaphors, (20050 T3P0, T9CNY raAd, S
885°).0% OV (Bratuku chaya, caduvu maya, kavita karakkaya sumt ). These lines are translated as ‘Life is a shadow, study is an
illusion, poetry is a bitter poison!’. First and second comparisons are translated well by MT. But the third comparison, if we observe,
‘Eed EB5°).0%’ has been translated wrongly, ‘poetry is a bitter poison’. Here ‘§85°).0%)’ (chebulic Myrobalan/ terminalia
chegula) is a spice, it has bitter taste. Poet wants to express that poetry is as bitter as ‘§85°). 0. But in translation it is shown as
‘bitter poison’. In the MT “poison’ used as an additional metaphor. ‘§5°).0%’is described as ‘bitter’ and ‘poison’. Here one more
literary figure can be observed. That is hyperbole. In the ST it is metaphor but MT has translated it as hyperbole. In the sixth stanza
also, can be observed more metaphors. At this point poet expresses his disappointment of life. BN A0, NS ISTe))
28390, B A0’ (cédu visam jivaphalam!, Jivaphalam cédu visam,) are observed as metaphors and translated as ‘The fruit
of life is bitter poison’/ ‘The fruit of life is bitter poison’ in the target text which is not conveyed appropriately. In the first phrase
T DO’ is compared with 2830’ as well as in the second phrase 2830’ is compared with ‘¢ DAO’. Here the
poet intended to express his dissatisfaction of life. The translation is unable to catch the poet’s intuition.

3. Symbols:

Symbols are another literary figure which are used to get perspective of a person, object, or an action and they stand for something
else. Usually, symbols are used to give an abstract idea. Moreover, it represents or evokes something else, particularly a concrete
object meant to represent an intangible idea. The poem consists more symbols which are applied to propose abstract concepts
such as, ‘B0 PO, B PO NS 122B0B0 DT, TN NPT, 8N€d STV (Leédu sukhar, 16du sukham, 1édu
sukham jagattuld!/, Bratuku vrtha, caduvu vrtha, kavita vrthal,), is observed in the second stanza as ‘ No happiness, No happiness’
‘No happiness in the world!’, ‘Life is in vain, study is in vain,” and ‘poetry is in vain! Waste, waste!’. Which are somehow conveyed
meaning. Coming to the another example in the third stanza ‘0500 270, TR0, DOHNOO!, BE S,
A0 A, J0& B ASme, Sl ’(Manamanta banisalam, ganugalarh, pinugularh!/ Venuka daga, mundu daga, kudi
yedamala daga, daga!) translated as ‘We are all slaves, We are slaves,’, “‘We are slaves’ ‘We are slaves!’ These above words symbolise
that humans are passive,” deadly and inactive by their behaviour. If you observe keenly, 2@ 0’ is been translated as ‘slaves’,
and N0, DMHE O’ are not found in the TT translation. The miserable life and hardships of the life of a common man is
symbolised with slaves, dogs and pigs. The drudgery is symbolised as Ganugulam’. The exploitation is symbolised as ‘pinugulam’ in
Telugu which is missed in the MT. Instead of that ‘We are all slaves’ has been repeated four times in the stanza. This shows that
there in the input data or language corpora there do not have suitable words in MT. That is why the ST words are not translated.
By these words the poet’s native and cultural tone is expressed which is not seen in the MT.

4. Imagery:

Imagery is another descriptive or figurative language in literature. A picture or sensory impression creates by a poet’s adept
choice of words. When we read those words in the poetry, we get a picture pertaining to that word. Hence it gives an attempt to
evoke mental image by appealing to the reader’s senses of smell, sight, sound, taste and texture. In the present poem by using
some words the poet makes imagery senses in the reader’s mind. Such as, 2P0, TR0, BeHHO!, (banisalarn,
ganugalar, pinugulam!) ‘08300, S8y SBY, DOOS HOHOSB!’ (Kukkalavale, nakkala vale!/Sandulald
pandulavale!) and ‘Like dogs, like jackals!, Like pigs in the alleys!’. Here 2, TRe, ‘e, B8y, ‘N8, and ‘DO
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words are making some images in the reader’s mind. So that we can understand that the poet’s motif of writing this poetry. He is
strongly criticizing the tedium, exertion and sufferings of human beings and their attitudes.

5. Sarcasm:

It is the use of invectives or harsh terms to indicate weakness or fault of something or somebody. It can be critical and cynical and
sometimes may be displayed by a different action as well as by words. In the present poem the tone of the poet is sarcasm.
Sarcastically he describes humans like slaves, blind workers and dead bodies. It has mentioned in the third stanza of ST as
DIDNOT 2P0, KO, DAHEO!, (Manamanta banisalar, ganugalarh, pinugularm!). If we observe in ST
27N, (banisalarn) is translated into ‘slaves’, but the second line words TPe0EE0, DVMHEO! (ganugalam, pinugular!
) are not translated in TT. Rather than translating with suitable words kept the words ‘slaves’ twice. Hence this has translated
inappropriately as ‘We are all slaves, We are slaves, We are slaves’. Here the first phrase is correct remaining two phrases
TS0, DD’ are wrongly translated. In those places MT just repeated by ‘slaves’. In the another stanza(4), ‘& 2,8
@Céo'éa"!’ (Manadi oka bradukéna!) is translated as ‘Do we also have one life?’. Here the poet’s tone and emotion do not carry
out properly. The title of the poem, DD ey (Cedu pata)- ‘Bitter Song’ shows poet’s sarcasm. At this juncture we also found
poetic diction the poet’s strong expressions visibly.

1. LITERARY DEVICES/ PROSODY

A systematic study of versification in poetry is Prosody. Prosody is the study of meter, rhyme and the sound and pattern of
words. It is used far more commonly in the poetry. It is also called style of poetry. It signifies the systematic study of versification
in poetry, thatis the principles and practice of meter, rhyme and stanza forms. To understand poetry critically prosody and rhetorics
are important. The study focusses the basic principles and practice of some important aspects translating ST to TT which are meter,
rhyme scheme, stanza forms. It is extended to include the study of speech sound pattern and effects. The prosody is important in
the poetry to analyse writing style of the versification, to understand both external and internal themes of poem, the nature and
the background of the poem, the cultural, regional and background of the poet, emotional tone, style and attitude etc. of the poet.
The study discusses literary usages of meter, Parallelism, Oxymoron, anaphora, alliteration, consonance and Rhyme scheme and
Rhyming are interpreted in TT of machine transition (MT). Though it is a small Telugu poem it is having amusing usage of literary
devices.
1. Meter:
Meter is a recurrence of a prominent feature in the sequence of speech sounds of a language. It refers to arrangement of speech
sounds in a verse line. There are four important meters in European languages. Quantitative, Syllabic Meter, accentual meter and
accentual-syllabic meter. A metrical foot consisting of an unstressed and a stressed syllable. Stressed syllable followed by
unstressed syllable is called trochee. Unstresses syllable followed by stressed syllable is called iambic. All these prosodic patterns
have been followed in the Source Text Telugu but not show exactly in the Target Text English. Usually, a group of lines within a
poem is called a stanza. It separated from other stanzas by a blank line or indentation. English stanza forms are diverse from other
language. The title of the poem is BN Iy (Cedu pata) translated as ‘Bitter Song’. ‘Chedu Paata’ though it is a small Telugu
modern poem it is having amusing suages of literary language and poetic devices. The title DD e itself says it has sarcasm.
It has a seven stanza and each stanza is a quatrain. The poem consists 28 lines.

2. Parallelism:

The use of symmetrical repetition of similar grammatical structures is parallelism. It can be used within a sentence or
passage to create either an effect or a more telling comparison. It is often used for emphasis or to draw connection between the
objects. In the poem some parallelisms are found in the first and last stanzas. Such as, ‘e Q230 ({)écﬁg&!’(line 2 and 26)
(aunu nijam, nivannadi,) , ‘Q S8 &, D33, (line 3 and 27) (ni vannadi, nivannadi,) ‘Q 533 & de30, 230! (line 4 and 28)
(nTvannadi nijarh, nijam!), ‘Q0& 2,8 120¢03°? (line 13 and 15) (Manadi oka bradukéna?). From the above by the first example,
we can identify parallelism in the poem, ‘T Q230 53&6&&’ is occurred in the first stanza’s second line and again in the seventh
stanza’s second line. Similarly, D N Q230, 230V is repeated in the first stanza’s fourth line and again in the seventh
stanza’s fourth line. As well “S03& 2,8 (22¢0S°? is same in the fourth stanza’s first and third lines.

3. Oxymoron:

Oxymoron is a literary devise which used as descriptive phrase that combines two opposite or contradictory terms to
creates a totally fresh image or ideas to readers. Oxymoron can be used side by side by giving a pause. Sometimes many oxymorons
have become part of data vernacular speaking. In the stanza three, third and fourth lines have found two oxymorons in the both
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STand TT. “QS0E &, 300 ™ (Venuka daga, mundu daga,) ‘We are behind, we are in front’ and ‘S0 030830’ (kudi

yedamala) as ‘right and left’ in this ‘S0 O3¢5’ and ‘FeNE SN0’ are opposite words set together in one line.

4. Anaphora:

Anaphora is a repetition of a word or a phrase at the beginning of a series of stanzas. Usually, it creates a rhythmic effect. The
study, anaphora has identified in the first, second and seventh stanzas. This is highlighted in the ST and TT for better understand.

Stanza Source Text Target Text Transliterate Text

Stanza 1 T 20, T Qe230, Yes, it is true, yes, aunu nijam, aunu nijam,
o0 220, D NN Y itis true, yours s, aunu nijam, nivannadi,

) éél&r béél&, yours is, yours is, n1 vannadi, nivannadi,
& 85:6;(5 230, J230! yours is true, true! nT vannadi nijam, nijam

Stanza 2 S0 QOVO, S YO, No happiness, no happiness, Lédu sukham, Iédu sukham,
S O a(ﬁ@@‘s! No happiness in the world! |édu sukham jagattulo!
L&e‘é&@ 55:‘)55",235@335@) Life is in vain, study is in vain, Bratuku vrtha, caduvu vrtha,
S9a, poetry is in vain! Waste, waste! kavita vrtha! Vrtha, vrthal!
Qe ST°! DT°, D!

Stanza 7 T 230, LD Q! Yes, it is true, yes, Sumal! Aunu nijarn, aunu suma!
L0 DO DI & Yes, it is true, it is yours! Aunu nijarh nivannadi!
ﬁ)éé&&, ééﬁég&, Yours, yours, Nivannadi, nivannadi,

S 38168 230, 230! Yours is true, true! ni vannadi nijam, nijam!

The second stanza expresses dissappointment tone of the poet. He opines that there is no happiness, life is waste, education
is waste and poetry is waste. In this stanza there are many repetitions. Such are ‘S0 QWO and DT S DWO’ is
repeated three times, whereas ‘@ repeated by poet five times. In TT it has translated only twice, not only that it has been
translated as two different words, ‘in vain’ and ‘waste’.

5. Alliteration:

Alliteration is repetition of similar sounds at the beginning of the words or phrases. The first and the last stanza (7) we can
observe first line and second lines are same, ‘T D230, LA N30, (aunu nijarn, aunu nijam,) is translated in ‘Yes, it is true,
yes,”. The word ‘2’ is starting with vowel sound words six times in the poem. But this literary device, alliteration does not see
in the MT translation.

6. Consonance:

Consonance is repetition of consonantal sounds or letters in the words or sentences. It is an introduction and expressing the
strongly declaration about something. Here in source text Consonance can be observed. In the poem 44™ lines QD &Ségv&,
QIB, 1R 3318 230, AesoV (ni vannadi, nivannadi, / nf vannadi nijarh, nijam) are translated “yours is, yours is, yours is
true, true!’ Here also we can observe alliteration by words repetition in ST. But translation is done inaccurately. QD &Ségv&' is
shown as ‘yours is, truel’. Rather than that the correct words are ‘what you said’. In another stanza- 2 also we can observe literary
devise consonance, ‘T3¢ PO, B WO,/ T PO 2350’ (Ladu sukhar, 1&du sukhar, 16du sukharh jagattuld!) is
been translated as ‘No happiness, no happiness, No happiness in the world!. In the sixth stanza also we can observe this as
283500 T A0, (Jivaphalarh cédu visarh,) “TEN DO, TEN DAO! (cédu visarh, cédu visarn!) translated into ‘The fruit
of life is bitter poison, Bitter poison, bitter poison!’. Here ‘B DAO’ consonant sound and letter are repeated three times. In
the stanza-7 ‘D230 0D, D30 daX! (Nijarh sumi, nijarh sumi! )/ & 38 E D230 DY (NT vannadi nijarh sumi!), the word
‘230’ consonant sound beginning word repeated three times. The same has happened in TT also ‘You are the truth, you are the
truth! You are the truth!”. Here ‘you’ also repeated three times. The first stanza repeats almost in the seventh stanza except for

Q033! (sumal) word. Likewise in the above examples in the both ST and TT consonance are identified.

7. Rhyme Scheme and Rhyming:

Rhyme is repeated sounds that ends the final syllables of words. In poetry (ST) these repeated sounds occur in two ways.
When the sounds end at the end of the lines is called end rhyme. Where sounds ends within lines, is called internal rhyme. The
present poem, “chedu Paata’ is written in free verse. Free verse is a type of poetry written that does not adhere to any specific
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rhyme scheme or meter. It allows poets to have more freedom in their expression and often focuses on the natural rhythms of
everyday speech. It is widely used in the Telugu as well as English literature. The selected poem in Telugu has rhyme scheme, ABBA
ACDD AADD DEDE FFGF AAAA DBBA. This is when translated by Google translator, machine shown different rhyme scheme in
English as, ABBC ADEF AAFG HAHA IIEE AEEE JAAC. Hence there is no relevance in the translation.

Rhyme scheme and Rhyming words of ST and TT in the poem, T30 Y

Title
of the
poem | T3¢ € (Cédu pata) Bitter song Rhyming
words
for
Stanz Rhyme Rhyme ST
a Source Text (ST) Schem | Target Text Scheme | and TT
e for 1T
for ST
I 1. T D20, Td Qeso, A Yes, it is true, yes, A FAPNY
(aunu nijarh, aunu nijarh,) B itis true, yours is, B Qe0,
2. T80, 338, B yours is, yours is, B ‘ves’
(aunu nijarh, nivannadi,) A yours is true, true! C ;5 éél&'
3. DI, DI, is
(nT vannadi, nivannadi,) IS,
4. D338 D20, Je30! is
(nTvannadi nijarh, nijam!) Q230!
I 5. B0 RO, B O, | A No happiness, no happiness, A
(Lédu sukham, lédu sukham,) C No happiness in the world! D
6. S YO aﬁ@@ﬂ D Life is in vain, sudy is in vain, E
(I&du sukharh jagattuld!) D poetry is in vain! Waste, waste! F
7. (28080995, 9N)
ST, DYT°
(Bratuku vrtha,caduvu vrtha,)
8. EDS Sy 9T, S| Shlay
(kavita vrtha! Vrtha, vrthal)
1] 9. NN 2rAI0, A We are all slaves, A 2PN
(Manamanta banisalar,) A We are slaves, We are slaves! A ,
10. B0, 5 &0%ye>0! D We are behind, we are in front, F Slaves
(ganugalarh, pinugulam!) D We are right and left,we are wrong! G 5 43¢%
11. 308 &, S0 &, ®0
(Venuka daga, mundu daga,) slaves!
12. 308 O S, Sl &S,
(kudi yedamala daga, daga!)
e,
v 13. 0SS 2% La)cﬁg'ssah? D Do we also have one life? H @)Cﬁgéaﬂ’
(Manadi oka bradukéna?) E Like dogs, like jackals! A ?
14. 3080583, 38y SS! D Do we also have one life! H one life
(Kukkalavale, nakkala vale!) E Like pigs in the alleys! A INEPXS
15. I 2.8 (2205 NG|
(Manadi oka bradukénal) jackals!
16. DOCHOS HOHOIS! BN~ ok
(Sandulalo pandulavale!) ?
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one life
DONOD
S
alleys!
Vv 17. Q230 K))éf)g, D230 &1 F You are the truth,you are the truth! I Q230
(Nijarh sumf, nijarn sumi!) F You are the truth! I &
18. & NN ARALAo) &y G Life is a shadow,study is an illusion, E the truth!
(N vannadi nijarh sumi!) F poetry is a bitter poison! E D230
19. (2080570, Y3 0
a, the truth!
(Bratuku chaya, caduvu maya,)
20. 85 E35°3,0%0 V!
(kavita karakkaya sumit!)
VI 21. S0 YO, B 80, A No happiness, no juice, A
(Lédu sukharn, I&du rasam,) A The fruit of life is bitter poison! E
22. D0 N0 EI3H0! A The fruit of life is bitter poison, E
(cédu visarh jivaphalam!) A Bitter poison, bitter poison! E
23. BIHO0 T DN, By
(Jivaphalarh cédu visam,) N0,
24. T DA0, TBEH Ddo! bitter
(c&du visarh, cédu visam!) poison
DD
A0,
bitter
poison
Vi 25. T 0230, T Qod! D Yes, it is true, yes, Sumal! J
(Aunu nijam, aunu sumal) B Yes, it is true, it is yours! A
26. T B30 D8O B Yours, yours, A 533,61
(Aunu nijarm nivannadil!) A Yours is true, true! c yours,
27. AR, I B, QIS &
(Nivannadi, nivannadi,) yours,
28. D 3318 230, deso!
(nTvannadi nijarh, nijam!)

Rhyming also shown in the above table. In the stanza-4, first and second lines are repeated ‘Do we also have one life?’ and
also, we can observe first line with third line and second line with fourth line rhyming words. ‘0230 RVAK (sumt!) is used as
rhyming words in this stanza-5. The last stanza, that is seventh one is exactly repeats as it is the first stanza except the word ‘033!’
(sumal). Here the poet assured that what every he discusses in the above stanzas. In the other stanza rhyming words ‘3T is used
in the third and forth lines. In the stanza-6 ‘T3¢0 DO’ (Jivaphalam) repeated four times and ‘289@0’ (cédu visar) is repeated
two times. First line ending word and second line ending words are having rhyming. As well as third and fourth lines are having
rhyming.

V. EFFICACY AND OBSERVATIONS OF TRANSLATING ST TO TT BY GT
The study has analysed poem critically from ST to TT and identified some challenges from each aspect which discussed
above. This research article focussed on two aspects of poem. They are literary figures and literary devices. The study outlined
some findings and conferred bellow.
1. Similes: All the similes which are used to comparison in ST are correctly translated into TT without changing of meaning.
All over the poem has three similes.
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2. Metaphors: Including the title, the poem has six metaphors. All of the six are translated well. But the last comparison has
not done with appropriate words and failed.

3. Symbols: More symbols are used to denote the human behaviour and their struggle. In the ST poet used more effective
landmarks but in the TT it was not that effective. Some terms are unable to translate figuratively by MT.

4. Imagery: In the ST, rich usage of imagery figures of speech have been used. Those are completely translated into TT. All
nouns are shown in TT suitably. No corrections are found in the transition.

5. Sarcasm: Poet’s tedium and exertion are voiced strongly in the ST. But in the TT those are missed. The richness of creative
literature has not been shown by GT successfully. The poet’s mocking of critical and cynical figurative expressions is not
traced in TT.

6. Meter: Meter has been observed in the both ST and TT separately. The arrangement of speech sounds and verse lines are
grandly used in ST. After GT translation of TT also meter has been observed but differently identified. The no of stanzas
and lines are similar.

7. Parallelism: Similar phrase and lines are reflected number as it is in the translation, whereas meaning are differed. The
TT meaning is different from ST but parallelisms are followed correctly.

8. Oxymoron: this literary device is translated by MT correctly without changing of meaning. But missing of literary
expression can be observed very clearly. Only two are used in the poem.

9. Anaphora: Irrespective of meaning mostly anaphora device is translated correctly from ST to TT. The meaningful
translation is not successful but the logic worked in the TT.

10. Alliteration: This device is also successfully translated by MT into TT. But sounds are different and changed when it is
translated from ST and TT. But alliteration has been applied.

11. Consonance: In the ST consonant sounds are different from TT. But repetition of same sounds can be observed similarly
in the both the texts.

12. Rhyme Scheme and Rhyming: The rhyme scheme of ST is not similar to TT. No fixed rhyme scheme is observed in the
both the texts. Similarity of the rhyming words are observed in the both the text with difference.

V. CONCLUSION

The research article translated ST to TT by Google translator and analysed TT of poetic language methodically. The
meticulous observation done on Telugu poem and English poem. As study focus on MT version i.e. English poem, it has found some
observations on English poem only. The study identified some literary figures: simile, metaphor, symbol, imagery, sarcasm and
literary devices: parallelism, oxymoron, anaphora, alliteration, consonant, rhyme scheme and rhythm. Also the TT poem form, its
totality and non-systematic pattern identified.

Furthermore, the poet’s expression, his thoughts on human, the tone of poem analysed. Poet’s paradoxical criticism
traced. The rhythmical aspects of the TT render it to a literally beautiful piece though in some cases the constrictions of rhyme
seem to be forced. In the poem, concerning to the music of the text, the Google translator has been able to create appropriate
alliterations, assonance and consonance in the TT, although the patterns are not necessarily identical with those of the ST. The
poem occasionally divided into four lines are used to indicate a kind of break, caesura when the poet changes subjects or shifts
the focus of his discourse. This pause is used to create an emphasis, contrast and sense of division between verse. MT faced
difficulty in translating cultural and nativity aspects effectively. To translate source text to target text machine translation used the
NLM model. So that it tried its best to give accurate results. Coming to the poetic language machine translation did not give
accurate results. Coming to the literary figures, simile, metaphor, symbol, imagery and sarcasm MT had done considerably good
translation, but literary devices, meter, parallelism, oxymoron, assonance, alliteration, consonance, rhyme scheme etc. are not
perfectly done. To translate figurative language MT has to be perfect. Just machine translation is not enough. In conclusion after
MT has done its work Human interference and editing are very essential.

This research article is a part of the project, entitled, “Prospects and Challenges of Machine Translation of Telugu
Literature with reference to Modern Short Fiction and Modern Poetry”. Financially supported by PM-USHA.
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